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A Large pear-shaped Vase. 
The oundation colour is an exquisite translucent pale silver blue. It is delightfully decorated. Two 
Ho-Ho birds are seen, one standing on a rock awaiting its mate, which hovers above, bearing in its 
beak the twin scrolls ol life and love. The colours of iheirfive glorious tail feathers symbolise the 
colours of the five virtues. Also is there the pink pale peony, the guelder rose and other (lowers and 
foliage, amongst which butterflies and insects play. The carved base is of rich bronze gold. 
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A photographic facsimile of the Imperial Document conferring the rank of Mandarin of the 
sixth Degree upon the artist Shen Cheng Hno. 

The large square seal or "chop" is easily apparent, and the faint marks visible here and there are 
those of the "Vermilion Pencil," signifying that this document has passed under the hand and 
received the personal sanction of the Hmperor himself. 

{The original document may be seen on special application.) 



SHEN SHAO AN LACQUER. 



"Shen Shao An" Lacquer Ware takes its name 
from the Chinese artist of that name who 
flourished some 300 years ago in Foochow, the 



capital and seat of the Government of Fokien 
Province, South China. 

He discovered certain ways of combining pure 
gold with various pigments and resins of trees, 
which, when placed upon suitably prepared wood 
and re-acted upon by the atmosphere, produces 
most beautiful and curious colour effects, having 
the lustre and depth of porcelain or fine cloisonne 
but softer in tone, and a surface or "skin" of 
wonderful smoothness. 

The secretsofthisdifficult and delightful art have 
been jealously guardedin the Shen family forthepast 
300 years, having been handed down from father 
to eldest son through successive generations of 
this artist dynasty, and, though many attempts 
have been made by the lacquerers of the Far East 
to discover the secrets of "Shen Shao An" lacquer, 
it has never yet been successfully imitated, and 
has always maintained its proud position of pre- 
eminence in Chinese art. 

The present head of the Shen family is the 
artist Shen Cheng Hao, whose work excels that 
of all his ancestors, for, whereas they only paid 
attention to colour and "skin " and did not bother 



The Kwan-Yin, Goddess of Mercy and 
Grace. 

The figure is moulded from the clay by 
the medium of silk which is heavily and 
richly lacquered in a light bronze gold 
colour. 

The beneficent goddess raises her ri^ht 
hand in benediction after the Byzantine 
fashion, whilst her left hand holds the 
vessel of sacred wine. 
The draped restrained beauty of the 
figure typifies the Goddess of Grace 
The sweetness of her countenance is all- 
merciful, and one can say, as Fenollosa 
wrote of an early Kwan-Yin, " It is the 
face of a sweet, loving spirit, pathetic 
and tender, with eyes closed in inner 
contemplation." She stands upon the 
sacred lotus flower, emblem of purity, 
which in its turn is surrounded by the 
waves of human turmoil and unrest. 
The artist conceives her, benign and 
aloof, and she is indeed a marvellous 
example of artistry and craftsmanship. 




much about design or finish, Cheng Hao has 
combined fine carving, graceful modelling, and 
delightful decoration, with the result that not only 
Is colour, "skin," and lightness attained, but 
beauty of form and finish distinguish his pieces 
from even those of his ancestors. He has also 
evolved certain new colours which had never been 
achieved by anyone else before him. 

The Throne itself at Peking has recognised his 
wonderful talent by conferring upon him the sixth 
Degree of Mandarin Rank, which is an unusual 
and rare honour for any Chinese artist to receive. 

Several of his pieces have been sent to the 
Palace in the Foi bidden City as presents from 
Viceroys and high officials. 

The Chinese Government ordered some ex- 
amples of this famous Lacquer Ware to be sent 
to the Vienna Exhibition of 1873, the exhibit 
winning the First Award, Diploma and Medal. 
Equally high honours were also achieved by this 
artist at the St. Louis, U.S.A., Exposition of 1904. 

As a mark of its approval of these successes in 
foreign countries Shen Cheng Hao received the 



A Unique Piece. 

L irge Octagonal Jar, baluster, having ,i 

skin of deep cerulean silver blue. 

It is very beautifully decorated in various 

colours with a Chinese story depicting 

travellers in the mountains halting at 

the retreat of a renowned sage. 

The Vase is supported on a richly 

carved base of lac olive doree, having 

four feet. 

Height, 2S inches. 

This is the only Vase of its kind and 

shape in the world. It is magnificent. 




that there has been only one man in the world, 
at any time, who could produce these exquisite 
colours and surfaces, the output of "Shen Shao 
An" Lacquer has, necessarily, always been a 
very limited one, and up till recent years 
practically every piece made has passed into the 
possession of the wealthy Chinese, who prize it 
highly. 

This fine work is therefore almost unknown to 
English people for it has never yet been exhibited 
in England. 

In consequence of the serious and troublous 
times through which China has passed of recent 
years, and the misfortunes which have unhappily 
befallen many Chinese gentlemen of wealth and 
position, it has at last been possible to gather 
together a collection of this famous gold lacquer, 
which has been brought to London and is now 
shown for the first time. 

An Exhibition will be held at Messrs. Debenham 
and Freebody's,Wigmore Street, Cavendish Square, 
W., from June 23rd next onwards, and all inter- 
ested in rare and beautiful "objets d'art " are 
cordially invited to view these fine pieces. 



The Peacock Jar, 

An inverted pear-shaped or lance Jar. 
being an especially fine example of 
peacock blue-green lac. Exquisitely 
decorated with the male bird standing 
on a rock beneath the blossoms and 
branches of the prunus, with sprays of 
the peony, amongst which flutter gor- 
geous butterflies and insects. 
The base is carved and is lac rouge de 
fer doree, and is in bold contrast to the 
colouring of the Jar it carries. 

Height, 27 inches. 
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The work has a peculiar interest of its own, for, 
apart from its beauty and its curious properties, the 
circumstance that there is only this one old man 
in the world who can get these lovely colours, 
gives it a distinction and rarity which places it 
apart from and above all other examples of the 
art of lacquering; and, further, when old Shen 
Cheng Hao dies, the secrets of this particular art 
will pass away with him, for his only son, a young 
man of twenty-one, has not the ability and 
patience and "hand" to master his father's craft, 
and is being given a Western education to fit him 
for the changing conditions in China. 

The traditions of the Shen family do not permit 
any other, but the eldest son, to be taught the 
various processes and colours, and, though it may 
sound strange to English ears, this old Chinese 
artist, Shen Cheng Hao, is a proud man and would 
sooner be the last of his line to make the famous 
"No. 1 Chop" Gold Lacquer of Foochow than 
break the traditions of his ancestors by imparting 
his knowledge to any other but his own son. 

Shen Cheng Hao is the last and most famous 
representative of the long line of artist ancestors 
who have made this particular lacquer. 
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A large, finely carved Flower Pot, in 
very bold relief of fine design, 
A section of the bamboo is represented 
with tendrils and foliage entwined. 
The colour is bamboo green doree, and 
it has a curiously rich, or, as the Chinese 
term it, "precious" effect. 



For the above reasons it seems more than likely 
that this lacquer, rivalling in artistic beauty the 
magnificent early Italian Majolica, will similarly 
and suddenly cease in its perfection and zenith 
of its glory. 

The various stages in the production of this 
Lacquer Ware are as follows : — 

A vase is fashioned in the rough out of very 
old, seasoned, and matured wood, after which 
it is placed on one side for one, two, or three 
years, as the case may be, to see if any faults 
develop. 

If at the end of such a period no cracks or splits 
have appeared in the wood it is then given a first 
skin of black lacquer. This is left to harden, and 
after a month or so is taken off and another 
one applied. This process is repeated many times, 
sometimes as many as fifteen and twenty pre- 
liminary coats being given, and then when the 
body has become thoroughly impregnated with 
the lacquer and the surface or "skin" is perfectly 
smooth the final colouring is applied. 

The colours are various: golds, bronzes, scarlets, 
and greens of various shades. Green-blues are 






1 and 3. Smill carved Flower Vases in various types of "Shen Shao An" lac 

2 and 4. Two Boxes, the foundation colouring of which is "Shen Shao An" d'or. 
The rectangular is beautifully decorated in various colours with a mountain scene. The 
sides hear flowers and butterflies and the young green leaves of the bamboo. The 
square shows the legend of " Age and Youth ;" the child caressing the stork inquires of 
the old man, "Whither do the babe-birds fly, and what is their mission?" The 
colouring of this decoration is perfect. 
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obtained by the use of gold, and sky-blues by the 
use of silver. 

The eventual out-turn of these colours is 
dependent upon the action of the air, and for this 
reason certain colours can only be worked in 
certain weathers. 

After the colouring has been applied the piece 
is then placed on one side for several months to 
allow final change to take place. 

The colours become richer and more beautiful 
with time, due to the infinite care used in the 
preparation of the pigments and the quantity of 
pure gold which is mingled with them. 

It is not possible to adequately describe the 
beauty of these glorious shades as they have 
no counterpart in Western colourings and are 
exceptional. 

No one can adequately describe a sunset. One 
must see it to realise its wondrous beauty. So 
also is it with this strange "Shen Shao An" 
Lacquer. 

One must see it to understand why it is so 
strangely beautiful. 
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1. A small Circular Mirror resting on a carved stand of bamboo foliage. There are 
several types of lacquering in this delicate piece. The base is cerulean blue, i 

2. A small Carved Flower Vase, in the form of a water-lily leaf. 

3. A pair of small pear-shaped Vases with exquisite skins of peacock blue. They are 
not decorated. They are beauty unadorned. The Vases are carved and lacquered 
olive doree. 

4. A Mandarin's Feather Case. It is in three divisions held together by a silken cord. 
The foundation colour is "Shen Shao An " d'or. It is decorated in van-colours with 
blossoms and butterflies. 
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This is the first and, in all probability, will be 
the only time that English people interested in 
Chinese art will have the opportunity of seeing 
some of this unique and wonderful ware which 
has been recognised by those who appreciate 
the difficulties of fine lacquer, both in China 
and foreign countries, as perfect examples of this 
delightful art. 
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